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Adding cinema iicense to JFK’s murder 

■* '0“^ stones NEWfilmjnr«iI 

_ ' P. cause untold numbers of viewers to d( 

Commission's finding a 


JFK will surely 
I doubt the 








I spoke with people walking out of the theatre 
’ in Ccnral Springs who felt that the three-hour-plus 
*3 film showed there was a need for re-opening the 
Co mmis s i on's files. I concede this was hardly a 
scientific sampling... but 

JFK is a case of cinematic art re-writing a 
critical time in American history. The filin direc- 
tly points fingers at the military industrial com- 
plex,^ the FBI, the CIA — and not so subtly at 
President Lyndon B. Johnson, then Kennedy's 
\^ce President.. all seen as co-conspirators in the 
assassination. Whew! 

Predictably, the press panned the wholesale 
liberties taken by Stone and the film. How dare 
he?" 

Indeed, much of the film is chut 2 ;pah with added 
artistic license. You remind yours^ of Alan Der- 
showitz's line about the media: The Tn«vHn 
(cinema, too) want every important institution of 
the country to be scrutinized — except the media. 
This is not consistent with fireedom of speech.” 
Hear, hear. 

Surely Oliver Stone is entitled to take gross lib- 
erties vidth cinema art. We are currently celebrat- 
ing the 200th Anniversary of The Bill of Rights — 
and JFK plays loosely with history, courtesy of 
the First Amendment 

Because lar]p chunks of historical film-footage 
were mixed with freely used fiction, the film may 


Closer View 

By William Katzberg 
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tion for months gave that movement greaterS 
legitimacy than say, the Kurds revolt in Iraq or^ 
larger minority uprisings all over the globe. ^ 

I. * ^ 

When the American-Jewiah conomunity com-' -> ^ 
plained about the media's selectivity, imbalance ^ ^ 
and hyperbole, the media largely reacted like a ^ T ^ 
hurt Oliver Stone. ' ^ 

The New York Times in an editorial, no less, lA 
blasted the fi l m JFK with *It is dismaying to see \Q * 
entire episodes presented as true, especially ep- [L 

isodes that have been virtually laughed out of 5 
court” ^ 

(nA 

Oliver Stone responded in the Times: “I think V ^ ^\/\ 

.,..*....444*4 *«»|, what is clear from their efforts to destroy my ^ — 

into highly questionable fact Anyhow, the artist film's credibility is that history may be too impor- ^ ^ 
is entitled, even if he employed considerable to leave to newsmen. And that artists cer- \ 

cinematic license. It’s called art folka tainly have the right and obligation to step in and ^ 

re-interpret the history of our times.” ^ ^ 

I found the film distracting at times, rivetting 
at others, ^pping and compelling. There were ^ ^ * 
too many diaemdant voices and fruxs. The Ind- ^ ^ 

dent of the single bullet that allegedly travelled ^ 

from the stricken body of the President to Texas ^ f \ 
(Jovemor John (^onnally — appears as the moat ^ 
significant question unanswer^, not confronted. ^ 

Kevin Cfostner as the driven Jim Garrison, New 


Many Americans (with good reason) still be- 
lieve that JFK’s assassination is largely an unre- 
solved mystery with many overhan ging ques- 
tiona But Oliver Stone's JFK is a quantum leap 
into highly questionable fact Anyhow 
is entitled, even if he employed i 
cinematic license. It’s called art, folks. 

Clearly, power of the media (and cinema, 
^) as opinion-makers is so awesome and imper- 
ial that they (too often) bellow about their rights 
without facing up to their responsibilities. Meth- 
inks these ladies and gentlemen doth protest too 
much. 


Surely Oliver Stone Is entltfed to take 
gross liberties with cinema art We are 
currently celebrating the 200th 
Anniversary of The Bill of Rights — 
and “JFK” plays loosely with history, 
courtesy of the First Amendment 



.A:3-a ^>«StOMpackagea»^vTO feet It ■much like public ought be gi»en an inboductory warniiw 

"I*® that thi* Mocudrama- wa» »uper!toSL»eniSh 

readitm^ new«paper».”...or“l6awitonTV.’It fictional malarial auper impoeea with 

mutt aurely be the emmia. Although no litemte American wUl quertion the 

An a cona^uen», large audiwcea m America Fliat Amendment righU of dnema-Lken the 
^ acMpt OUver pre«i. TV, et.al.. th^opiido^iiakoiS^uId 

. . cone^y Aeme aa reapo^ble cinema- .quawk when the public beaps criUdam upon 

, be hutory. The film offered back-flaahes and them for exceuea, imbalanced reporting and 
montages of familiar scenes (true and make- leaps of artistic license. 

believe) — enough to confuse the viewer as what I have in mind the media trestment of the intl- 
were truly the facts, ma’am? fkda. a legitimate stnrv. for *nr« ifj* 


Orleans District Attorney, tries very hard in a S j O 
film that becomes a heavily concocted tzimmis. q < 
Ultimately, it fails to make coherent sense other ^ 
t han to spread doubt all over the place. ^ ^ 

People like me have always suspected the mili- ^ ^ 
t^-industrial complex. But this effort seems a 'trt 
hit much, even for me. • ^ 

Despite its ambiguities and fine license, the V S? 
film JFK will likely provoke many reasonable J ' 
questions from the thousands who get to see it 
This may be its greatest virtue. 

Oliver Stone concluded his New York Times 
piece with: The real issue is opening all the files ^ 
of the House Select Committee on assassinations, 
embargoed untd 2029 today." HI bx^ that* 

William Katzberg. a weekly contributor to 
the Jewish Journal, is a board moaber of ^ 
the Jewish Federation of Greater Port 





a 



